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3AYEM U3YYATDb ®OJIbKITOPU3M TBOPYHECTBA
C.A. ECEHUHA?
3AMETA®OPUYECKASA OATb
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AHHOTANUA

B craTtbe mogHMMaeTcs BOMpoc 0 HYHKIMOHUPOBAHUH (DOJIBKIOPHOU TPaAHUIUH
B nodtuke C.A. Ecenuna ¢ teoperuueckoil Touku 3peHus. C OAHOI CTOPOHBI, dTa
rnpo0JieMa JOCTaTOYHO M3y4Y€Ha, C JAPYrol CTOPOHBI, UCCIEN0BATENSIMHU BbISBIISIMCD
[JIaBHBIM 00pa3oM (akTbl BTOPUYHOrO (OJBKIOpU3MAa B TBOpUECTBE modTa. Jlims
HMHOTO B3MJIAJa HA 3TOT BONPOC HEOOXOJMMBbI HHAas METOJOJIOTHS W BBIPAOOTKA
TeopeTuvecKkoro ammapara. HeoOXoauMo oOpaTHUTBCS K BHYTPEHHHM (opMam
¢donbkiiopusMa, K GoIbKIOpy U MUY, CTOAIMUM 3a MeTadopoii. PanHee TBOpuecTBO
EceHuna cBsi3aHO HE TOJBKO C (OJIBKIOPH3IMOM U 3THOrpadu3MOM OTKPBITOTO THIIA,
HO ¥ MMIUIMIMTHO C MO3TUKOH PYCCKOW CKa3KH, C €¢ yCTaHOBKOW Ha Uieaj «MUHOro
LapcTBay.
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WHY STUDY FOLKLORISM ARTS BY
S.A. ESENIN?
PROHIBITIVELY METAPHORICALLY DAL

ABSTRACT

The article raises the question, on the theoretical side, on the functioning of the
folk tradition in the poetics by S.A. Esenin. On the one hand, this problem is
sufficiently studied, on the other hand, the researchers identified mainly secondary
facts folklorism in the poet. For a different view on this issue is needed to develop a
different methodology and theoretical apparatus. Please refer to the inner shape of
folklorism, folklore and myth, standing behind a metaphor. Esenin's early work is
associated not only with folklorism and ethnographism open type, but also implicitly
with the poetics of Russian fairy tales, with its installation on the ideal of "a
kingdom."
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@onbkiopuszm nmodtuku C.A. EceHuHa, Kaxercs, yxe HOAPOOHO H3YdUeH.
Pa3paboTtka nanHoro Bormpoca Havanack eme B 30-e rr. XX B. (ctatsu b. Heiimana u
H.U. KpasunoBa (Heiiman 1929; Kpasuos 1929)), notom 3ta mpobiema moiayduia
cBoe paszsutue B MoHorpadusx B.B. Kopxana (Kopxan 1969) u B.I'. ba3zanosa
(bazanoB 1982). B 90-e 1r. mosBWICS psA HUCCIEIOBAHMM, MOCBAIIEHHBIX
OTJEbHBIM IPOU3BEACHHUSM N03Ta B CBETEe (POJILKIOPHOM TpaguLUy: MOHOTpadHu
C.H. KuppsinoBa (KupesnoB 1999) u E.A. CamognenoBoit (CamozenoBa 1998).
HccnenoBanue Qonpkiopu3Ma TBopuecTBa EceHMHa MBICIUTCS caMO coOoi
pasyMeromuMcs, TaK Kak, BO-TIEPBBIX, HOBOKPECTbSHCKas JHTepaTypa ObLia
2enemuuecku ces3ana ¢ (GHONBKIOPOM M MU(OM, 4TO B JUTepaType Havasna XX B.
MIOPOAMIIO SIBIEHUS «Maruueckoro peanusma» (C. KiabslukoB), Heomugoiorusma, Bo-
BTOpeIX, caM EcenuH wusydan T1pyasl A.H. AdanaceeBa, .. bycnaesa,
B.B. CracoBa, mucan o 3Ha4MMOCTH MPHKJIATHOTO UCKYCCTBa (pe3pba, OpHAMEHT Ha
«IIOCTEIBHOM U TEIBHOM Oelibey», TO ecTh BHINNBKA) B TpakTare 1918 r. «Kiroun
Mapuu». Tonbko BOT NOCIEAHEE U 3aJaJl0 OCHOBHOM TOH B MCCIEAOBAaHUU
B3aUMOJEHCTBUA (ONBKIOPHON M €CEHMHCKOH XyJOXKECTBEHHBIX CHUCTEM —
JUTEepaTypoBeNbl TJIABHBIM 00pa3oM OOPaTMIINCh K 6HEUWHUM NPOASIEHUAM
¢ onBKIOpa B MOITHKE, TaK HA3BIBAEMOMY 8MOPUUHOMY (PONbKIOpUIMY, OTIHPAsICh HA
«3HaHME» TOITOM YCTHO-MO3THUECKOTO TBOpUYECTBA. [IperMyIIeCTBEHHO BO BCEX
paboTax ynenanaoch BHUMaHHME «CTUIM3AalMAM U 3aMMCTBOBAHUSMY», a HHOT/AA
oOpaleHre M03Ta K apxXauke BOCIPUHIMAIOCh U BOBCE KaK HEYTO aOCTpaKTHOE, KaK
0661 He TpeOyromee KoMMeHTapus. Tak mpousonuio B paboTe BUIHOTO
muteparyposena M. A. EcaynoBa. ABTOp, KOMMEHTHPYS 09MY «HepHBIH deloBeK»,
obpamasicb OyKBaJIbHO K KaXKIOU CTPOUYKE (B 3TOM COCTOUT CYyTh €r0 METOJOJIOTHH),
Kak Obl OCTaBISET HE3aMEUYEHHONH OCHOBHYIO CTPOUKY IOAMBI «T0J0Ba MOS MaIleT
yIIaMH...», CIIOp 06 00HOU Oykee — Ha lllee KHOTW» UK «HO4YW». EcayinoB nmomaraer,
9TO 3TOT CHOpP «00 OfHON OyKBe» HE 3HAYHM B CMBICIIOBOM OTHOIIEHHH, TaK Kak
3/eCh cpabaThIBaeT MOJENb TEMHOTO SI3bIKa BOPOXKOBI, 3aKIAThs, HE TpeOyromas
nosicienuit (Ecaynos, 2004: 382). B apyroit ¢pyHnamMeHTalIbHON paboTe, H3BECTHOTO
ecennnoBena O.E. BopoHOBOIt, 3Tol cTpouke, MU(OIOTUYECKH U apXETUIIHYECKU
HaTrpy>XeHHOM, Takke He yAelIeHO NokHoro BHUMaHus (Boponosa, 2002: 489), ne
CMOTpsT Ha TO, UYTO AaBTOPOM UCCIENOBaHMSA 3asBIEHA Ccepbe3Has ImpobieMa
«apXeTUIMHUYECKUX», TYXOBHBIX, PETUTHO3HBIX KOJOB B TBOPUECTBE 1103Ta. B uem xe
mpobirema Takux pabor? OmnpeneneHHO B UX METOJOJOTHM, IOTOMY 4YTO, IIO
IpEeUMYIIeCTBY, 3TH HUCCIEAOBaHMS MPHUHAANEKANU K HCTOPUKO-THTEpaTypHOU
IIKOJIe, a B3MJIAJ UCTOPHUKA JIMTEPATYpsl U B3MIAA (OIBKIOPUCTA Ha ATOT BOIPOC
«B3aUMOJEUCTBUS CUCTEM» — BCE-TAKU pa3Hble BelId. Tak, B U3BECTHOH pabote
«Ot Mmuda x nurepatype» E.M. MeneTHHCKUN MUIIET 0 TeCHOH cBA3M MHpa U
JUTepaTypsl, rae Mud, B CBOIO ouepenb, CBsi3aH ¢ o0psamoMm. Takum obOpa3om, B
JUTepatype 3aloKeHa HapajaurmMa «Mu¢ — pUTyal», B KOTOPOH CHHTE3HPYIOTCS
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pEeNUrHo3Hble W JOHAy4YHbIE TNpeJCTaBiIeHHs, (GopMbl My3bIKHM, TaHIa, TeaTpa,
no33un (Menetunckuit, 2001: 24 — 31). OxHako, AaHHas mapagurMa 3ajJoXeHa U B
¢donpkaope, MOITOMY H3y4deHHE (ONBKIOpU3MA TBOpYECTBA TOTO HWIM HMHOTO
nucatenst TpeOyeT M ydera CBsi3M (Qonbkiopa ¢ MHGOM, C JOKAHPOBBIMU
00pa3oBaHUsIMU, KOMIIIEKCHOTO TOHUMaHUs ITpo0eMbl GoJIbKIOpU3Ma.

BosBpaiasice k HeO0bIIOMY 0030py pPabOT, MOCBSIIEHHBIX (OJIBKIOPUIMY
nodtukun Ecenuna, ormerum, uyto B.HM. XapuyeBHukoB B crathe «HekoTopsle
ocobeHHOCTH (Qonbkiopu3Ma paHHero EceHuMHa» yka3al Ha TO, YTO BOIPOC
3HAUUTENBHO CJIOKHEe, YeM HaM IMpejacTaBisercs (XapueBHukoB, 1978: 116).
OmgHako OH K€ B CBOeHl cTaTbe HEOJHO3HAYHO OICHHBAaeT ECEeHHMHCKHI
(OJIBKIIOPU3M: C OJHON CTOPOHBI, TO SIBJEHHE B €ro MOJTHUKE TpeOyeT OOIBIIMX
pa3bsCHEHUH, C Ipyrol CTOPOHBI, He Kaxias meradopa B ero MOITHKE MOJJIEKHUT
oOwsicueHuto. Kak sxe ObITh B 3TOM ciydae? Bunumo, HacTano BpeMst 0OpaTUThCA K
UHOH METOMOJIOTUH OTHOCHUTEIBHO [aHHOTO BOIpOca U BBIPaOOTaTh WHOU
TEOPETUYECKUH anmnapar.

@DONBKIOPUCTBI,  UCCIEAYIOIIHME  B3aUMOAEUCTBHE  (ONBKIOPHON
JUTEPATYPHOH CHCTEM, BBIJCISIOT HECKOJIBKO THUIOB (OJBKIOPU3MA: BHELIHHUH,
BTOpUYHBIE (DOPMBI, BHYTPEHHUHN, IMIITULIUTHO BeIpaxkeHHBbIH (I"openos, 1979: 35 —
36). Ilocneguuii TpebyeT 0coOOro BHUMAHUS — 37ECh HMPUXOAUTCS TOBOPUTH U O
cBi3six (Qompknopa ¢ MupOM, O CBA3SAX CKa3ku ¢ MH(OM, O JI0XKAHPOBBIX
oOpa3oBaHusX (0OpAIOBOM pHUTyalbHOW JEUCTBUTEIBHOCTH). 3a .Memagopoii
cmoum Mmug, TO, 9TO paHbIIE BOCHPHUHUMANIOCh KaK peaTbHOCTh, MUMAaruHaTUB,
aTpubyT KynbTa, o0psaga, moTtoM mepeuuto B Meradopy. CremoBaTenbHO, 3a
cnoxxHeIMH MeTadopamu Ecenuna moxer crtosth mud. IIpumedarensHo, 4To B
paHHeH M033MM MHOTO «HEOOBACHHUMOTo». Tak, B cTuxoTBopeHHH 1916r. «Onars
PacKUHYJCS Y30pHO» AaH 00pa3 MHOM 3eMIIu:

['maza, yBuaeBmne 3emMito,

B unyto 3emnio éntobnenvi. (Ecennn, 1995: 25)

Uto CTOHT 3a OImpefesieHHeM «HHOH 3emnu»? Pycckas cka3zka coxXpaHuia B
cebe uznean unozo yapcmea. O6 3TOM TOUHO U TOHKO HAMHUCAll B PEBOJIOIUOHHOE
BpeMms, B roasl I'paxkganckoil Boiinel E.H. Tpy6enkoil. B nexmuu o pycckoif ckaske
C XapaKTepHBIM Ha3BaHUeM «''MHOe 1apcTBO" U ero UCKaTelu B pyccKoil Hapo HOH

www.idildergisi.com 232



idil, 2015, Cilt 4, Say1 15 - Volume 4, Number 15

cKkaske» (GuIocod MOJUEPKHYJI €€ CBsI3b, BO-TIEPBBIX, C MUPOM, COTHEYHOU 3eMell,
BO-BTOPBIX, OTMETHJI BJIEKOMOCTh PYCCKOTO 4eJOBeKa ITHM HHBIM LAPCTBOM, B
KOTOPOM 3aJI0’K€Ha KOHCTaHTa HEBEJOMOT0, HEOOBICHUMOTO — OTCIOAa U (HOpMyIIBI
TUMNA: «UOY TYJa, HE 3HAIO Kylla», «HILYy TO, He 3HaI0 4TO». «OIHU YIOBIETBOPSIOT
MOTPEeOHOCTH B «HOBOM 3eMile» €CTECTBEHHBIMU KUTEHCKUMH criocobamu. [pyrue,
HaIMpOTHUB, MPEUCTIOTHIIOTCS OTBPAILIEHHEM KO BCEMY OOBLICHHOMY, )KUTEHCKOMY U
WCIIBITHIBAIOT HEMPEOJONMMOe BiiedeHHe K uynecHomy» (TpyOeuxoii, 1922: 17).
Msbl He roBOpHM O 3HakoMcTBe Ecenuna c¢ jexkuusimu Tpybeukoro, ga u He
MbITaEMCS YCTAHOBUTH KaKHe-THOO KOHTAaKThbl MEXAYy HHMH, OJHAKO JaHHas
TUMOJIOTHS MO3BOJSAET IIOCTaBUTh BOIPOC O (OIbKIOPHOM MUPOEO33PEHUN TIOITA,
00 2it0onoeuu nHoro mapctsa. Ilo3nuee, B 1919 r. B M3BECTHOM CTHXOTBOPEHHU
«Jlymia rpycTut o HeGecax» MOABHUTCA Ta ke camasi popMmyia:

O, ecnu 0 MpopacTH riazamu,
Kak atu nucThs, 6 21y0uHy. (Ecenun, 1995: 138)

3a JToi ClOXKHOM MeTadopoil TakKe KpOeTcs HHI0C HMHOro LapcTBa.
JIupudeckuit repoit xeIaeT MOCTUYb JeHCTBUTENFHOCTh HE OBITOBYIO, a OBITUHHYIO,
IPOHUKHYTH BIIyOb npeaMeTa. OJHAKO CHMBOJIBI HHOMHpPA BBIPAXKAIOTCS B IIO3TUKE
Ecennna u BmonHe KoHKpeTHo. Hampumep, B crtuxorBoperue 1910r. «JsimMom
MOJIOBOABE» JaH 00pa3 KOpaOeIbHBIIH:

Kenmole no6oowvs
Mecsit ypoHUII. (Ecenun, 1995: 33)

B nanHOM ciydae oOpa3 HeOecHOH nagbH NMPENCTABICH MECSIEM, TO €CTb
HeOecHBIM cBeTwiIOM. KopaOnp 3Be3MHBIE OCOOEHHO akTyaleH B BOCTOYHOH
KyIbTypHOH TpaauIlid, B KOTOPOH SpPKO IpejAcTaBlieHa 330TepUUECKas BETBb
MycyibpMaHcTBa: cy¢usm. O cyduiickoM Kopabie M ero THIOJOTHH IHCANl elle
u3BecTHBIN BocTokoBen B.W. Bparunckuil, moHuMas HoJ| TakUM KopabieM HeKHi
apxeTun, npucymuit BceM KynbTypaMm (bparunckumit 1988). DtoT KOpabib
BBICTyNIa€T B JAaHHOM CcIy4dae B BHJE KOCMHMYECKOH YHHMBEPCAIbHON MOJEINH.
EcennH, KOHEUHO ke, ObUI 3HAKOM C BOCTOYHOHN KyJIBTypHOW Tpajauiuei (Ha 4To
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yka3piBatoT «Kmroun Mapun» u «llepcuackue MOTUBBEI»), HO, KpOMe TOTO,
Ipe/CTaBIeHUs] 0 Kopabuie, JIoJIKe, JIaJbe Mbl HaiiieM U B pycCKoM (DOJIBKIIOpE, Iie
KOpabsib — 3TO HOBO3KAa, TO €CTh AJIEMEHT NEepeXOAHOMH, 3a4acTyro morpebaibHON
obOpsinHocTH. B mo3anelt mostuke EceHumHa 3TO Taxke MPOSBUIIOCH, OCOOCHHO B
nosme «llyraues» (I'anmmeBa 2014). 3a stuMu Mmeradopamu Kpoercss MU HiIH
oOpsiioBast ~ IE€HCTBUTENBHOCTh, HHAYe TOBOPsS, OSTO MOXHO OO0OO3HA4YMUTH
NmarunatuBabeiM AGconroToM. [ToHSITHE MMardMHATHMBHOTO MOAPOOHO OOBSICHHUI B
cBoeil MoHorpaduu «Jloruka muda» 5.D. onocoBkep, Bkitodas B Hero MH( H
(GONBKIOP, TOT BEYHBIM JYXOBHBIH 3JIEMEHT, KOTOPBI €cTh y BCeX HapomOB U
KOTOpBIIl mepegaeTrcs BeKaMH OT IMoOKojJeHus K mokoseHuto (I'omocoBkep, 2012:
197). I1o 3TUM npUYMHAM, HaM KaXXETCsl JOIYCTHMBIM ONpeeNsiTh MeTadopuIecKoe
IPOCTPAHCTBO 1M033uM EceHuHa Kak umaeunamueHoe. 31eCh BaXHO MOHUMATh, YTO
UMaruHaTUBHOE HE MPOCTO KalbKHPOBAaHO OT «magination», TO ecThb
BOOOpaXEeHHU/BOOOpakaeMoro/00pa3HOro, MMarnHaTHBHOE — JHTEICXUITHAS CHUIa,
KOTOpas 3apsbKaeT MM033MI0, HAMUTHIBAET €€ BEeYHBIMU KOJaMHU U YKOPEHSIET B KOCMO-
ncuxo-joroce. IIpuMepoM 3TOMY MOXET CIYKUTh IOITHUYECKOE OOBIrphIBAaHHE
MO3TOM H CBOETO POXKJCHMS, KOTOPOE OH BIMCHIBAET B CaKpalbHBIH KOHTEKCT. C
OJIHOW CTOPOHBI, €r0 JINPUUYECKOE 51 — «BHYK KyHNaJIbCKOH HOUM»:

PO,HI/IJIC}I s C IECHAMU B TPABHOM OJI€AJIC.

30pu MEHs BEIIHHE B PaayTy CBUBAJIH.

Buipoc s 0o 3penocmu, 6nyk Kkynanbckoti Houu,

CyTeMeHb KOJIJOBHASA CYACThE MHE ITPOPOUHT. (Ecenun, 1995: 29)

C npyroii cTopoHBI, B TodMe «AHHAa CHETHHAY:

Ckaxwure:
Uto ¢ BaMH CIIy4HIIOCh?»
«He 3Hato».
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«Komy xe 3HaTH?»

«HasepHo, 6 ocennioro colpocmy

Memns poouna most mamoy. (Ecenumn,
1995: 173)

IlepBoe — oueBUAHO PUTYATBHO, K TOMY K€ B PAHHEM CTUXOTBOPEHMH, KaK U
BO MHOTHX JPYTUX 3TOTO MEPHUO/a, OLIYIIAI0TCA Cebl HAMEPEHHOI0 0OpameHus K
STHOTpa(UUECKUM 3JIEMEHTaM; BTOpoe — O0ojiee CKPBITO, PUTYAIbHBIH CMBICI
3amm¢posan. Ho Benp k oceHHEMY BpeMEHH rojia MpHBsS3aH O0COObIil JeHb, KOTaa
MeABEIU YXOIAT U 3MeU MPAYyTCs MO KaMeHb, 4YTO CUMBOJIU3UPYET U OOHOBIICHHE,
U 3aBepIIeHHE TOA0BOTO IUKJIA B KOCMHUECKOM IUTaHe: «Y CIaBSH H3BECTHHI [Ba
3MEUHBIX Tpa3fHUKA B TOAY, JENAIINe roJ Ha ABE IOYTH PaBHbIE YacTU: OJUH U3
HUX CBfI3aH C yXoAoM 3Med moj 3emitto (14 ceHTsOpst), a Apyrol — ¢ BeCEHHUM
nosiBJieHMeM ux Ha 3emie (25 mapta)» (Pwibakos, 2013: 200). Puryanphas
MapKHPOBAHHOCTh MOXET MPOSABIATHCA KAaK 3KCITHIUTHO, TaK ¥ UMIIIHIUTHO. JTO,
BEPOSATHO, 3aBUCUT U OT TBOPUECKOTO 3aMBICNIA, U OT TBOPUECKOTO 3Tama, XOTSA Kak
MBI BUJWM, B pPaHHUH NEpUOJ] TBOPYECTBA YK€ (OPMHUPOBAIHCH T€ (HOPMYIIBI,
KOTOPBIE COCTABSIT 3UIOJOTMI0 MHOTO IIAPCTBA B €CEHUHCKOW IO3TUKE IO3JHEr0
nepuoja.

Wrak, wusyuyeHue ¢oipkiopusMa TBopuecTBa EceHnHa HeoOXoanmo
IPOAOJIKATh, OCYIECTBIISAS 9TO C HOBBIX METOJOJOTMYECKHX MO3HULHUHM, OCO3HABAsd,
4yro 3a Metadopoil crout mMud, a 3Hauut, Meradopuka EceHHMHa HOCHUT Xapakrep
MHHUMOH NPOCTOTHI, IO CIpaBeAIHBOMY 3aMedaHuio A.M. Mapuenko (MapueHko,
1972: 49), u TpebyeT noApOOHOT0, 3a4acTyi0 (PONBKIOPUCTUIECKOT0, KOMMEHTAPHS.
BBenenue noHATUI UMarnHATUBHOE, HHOMUPHOE TaKXKe METOIOJOTHUECKH MOJIE3HO
U TOPOAYKTHBHO, TaK KaKk OTKpbIBaeT MyTb K 3amemaghopuyieckoil
deiicmeumensHocmu, X HopMyIaM, IPOCTUPAIOLINMCS BIalb BPEMEH, B KOTOPBIX,
6e3yCII0BHO, OB YKOpeHeH U TBopueck, u ouorpapudecku C.A. EceHun.
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