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AHHOTAIUS

B pamkax wuccienoBaHUS B KauecTBE MNpeAMETa OOCYXKIAIUCh paboThl AsepOaiikaHckoro xynaoxHuka Catrtap
Baxnynsane 1o JOKalIbHBIM MpoGIeMaM, KOTOPhIe OH BBIABHMIAA C YYE€TOM COBPEMEHHOTO MOHMMAHUS M MCKYCCTBA
MHHUATIOPLI. I_ICJ'II) HCCIICA0BaHUS - OIIPEACINTE OCHOBHBIC XapaKTCPUCTHUKHU HOBOBBCHGHI/II‘/II B MIPOM3BCACHUAX CaTTap
Baxiynsane, KOTOpBIE COMEpKAT HAIMOHANBHBIE IEHHOCTH C COBPEMEHHOM TOYKM 3peHHs. B JaHHON crarhbe
HCTIONB30BANICS  KAYeCTBEHHBIH MeTom. (O030p JHTEpaTypsl OTpaHWYEH OTEYECTBEHHBIMH W 3apyOeKHBIMH
HCTOYHMKAMH, CTaThSIMH, AUCCEPTAIIMAMH, XYPHAJIaMH ¥ KHUTaMH, HOBOCTSMH M IOCTYIIOM B MHTEpHET. B KauecTBe
HCCIIEIOBATENECKOTO MaTephajia BKIFOUEHBI M300pakeHus paboT xymoxkHhka. OGpaserr UCCIIeMOBaHUS COCTOUT W3
kaptua Carrapa Baxmymsame, koTopble HecyT B cebe COBpEMEHHOE MOHMMaHWE M HalMOHANBHBIE IEHHOCTH. B
HCCIICAOBAHNHU UCIIOJIB30BAHBI METOABI XYJO0KCCTBCHHOT'O aHaJIN3a B UICTOPHUKO-KPUTHUICCKOM KOHTEKCTE.
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BBenenue

B 1920 roxy A3sepbaitmkanckas Pecrmybnuka Opita Bkimrouena B gucio crpaH Coserckoro Corosa. braromaps
sToMy B A3sepOalipkaHe HMPOM30LUIO KYJBTYpPHOE M XYyIO0KECTBEHHOE pa3BHTHE; OBUIM OTKPBITHI TeaTpasibHBIH,
My3€HHBIH, KyJIbTYPHO-XYJ0)KECTBEHHBIH LIEHTPHI, XyJOXKeCTBeHHbIe MKOJbl. B 1932 romy Obin co3man Coro3
coBeTckmx asepOaitmkancknx XynoXHHKOB (CCAX). XyIooKHHKH, BXOAHMBIIME B 3TOT COM03, CO3JaBajH
npousBefeHus B ctune ConpeanusmMa. OTH XyJOKHUKH HCIOJb30BaJIM UCKYCCTBO KaK MHCTPYMEHT IpONaraHabl
COBETCKOTO peXuMa s CIY>KEHHUs BJIACTH. TakoW MOAXOJ MpUBEN K CO3JaHUIO NIPOU3BEICHUN TOJIBKO B CTUIIE
Compeann3Ma U K OTHOCTOPOHHEMY Pa3BUTHIO HCKyCCTBa. XyJOXXHUKH, CO3/JaBaBIINE NMPOW3BEICHUS B CTHIIC
Comnpeanu3ma, Opalii B KadyecTBE CBOEro INpeaMera pabouuil Kiacc. DTUM XyJIOKHUKH IPEBO3HOCWIN TPY,
TsDKeNlylo paboTry, 0oppOy M HampaBisuiM, NOOYXAainu mroaei paborark Ooibimie. HecmoTps Ha TO, 4TO
A3zep0aiimxaHckoe UCKyccTBO B 1930-e rompl m Mo3ke pa3BHBAIOCH B OJHOCTOPOHHEM IOPSAKE, MOSBUIOCH
MHOTO XYJOXXHHUKOB W TPOM3OLUIM H3MEHEHHs B oOjacTu HcKyccTBa. Bo Bpemsi BTopoll MHpOBOW BOWHEI
Cogerckuit Coro3 NOMmyIspU3HUpOBaJl HCIOJIb30BaHHE HCKYCCTBAa B KadecTBe Mpomara"asl. B 3ToT mepuon
A3zepOaiikaHCKHE >KMBOINCIBI CO3Jalld TPOM3BEACHHUSA, KOTOPBIE HANPABISIOT HAPOX M YCHIHUBAIOT €ro
conpoTuBieHHe Bpary. PaboTbl XyJOXXHHKOB B MpPONAaraHIMCTCKUX ILEJAX pa3MeIlajnch Ha XYJ0KECTBEHHBIX
BBICTaBKaX B Pa3HBIX PETMOHAX, M OTH BBICTABKM OBUIM IOCTOSIHHOM. B NpoW3BeNeHUsX, CO3AaHHBIX B 3TOT
mepuo, 00CYKIAINCh TaKHe TEMBbI, KAK HEHABHCTh, TEPOMUECKIEC paccKa3bl U OOpb0a ¢ BparoMm (Asepbaiimxanckas
Hckycerea , ). [IpH 3TOM XyNOXKHMKH H300pa)kalld HApOJHBIX TIepoeB, BIOXHOBJICHHBIE A3zepOailikaHCKUM
(GoNBKIOPOM M CKa3KaMH. JTHMHU PabOTaMU XyJO0KHHUKH NPHU3BIBAIM IMyOJUKY BBICTYNATh NMPOTHUB (ammsma.
Carrapa baxmymsage ObIT cpeam 3THX XyHOXKHHKOB. XymoxHuK Carrap baxmymsanme, co3maBmuii B
A3zepbaiikaHCKOM MCKYCCTBE IPOM3BEJCHHS B YHUKaJIbHOM CTHIIE, MBITAJICS NIPUBUTH HApOAYy J000Bb K PonuHe
W 3eMmJe, nepenasas B cBOMX mpousBeleHusx 1941-1945 ronoB Takue repouyeckue CrokeThl, Kak "Boccranue
Bbabeka", "®erenu Xau", "O6opona 3amka bessza" ([ixaxanruposa, Kyp6anosa, 2009 r.).

Bonpoc UcciaegoBanus

ITocne Bropoil MUpOBOW BOWHBI MOSIBUJIOCE MHOI'O XYIOKHUKOB, CO3JaBaBUINX HOBATOPCKUE U OPUTHHAIIbHbIC
npousBeneHuss uckyccTBa. Carrap baxmymsanme, oawmH W3 3THUX XYJOXHUKOB M HECMOTpPS Ha HTHOPHPOBAHUS
pexmMa, MPOJOJDKal CO3laBaTh pPabOTHl B OPUTHHAIBHOM CTHJIC, BOIUIOIIAIOIIEM HAIMOHAIBHBIC IICHHOCTH.
HaHI/IOHaHLHLIe HEHHOCTU B KOHTEKCTEC I[BCTAa W BbIpaXCHUA B TPOU3BCACHUAX CaTTapa BaXHyH3aﬂe B
A3zep0OaiiKaHCKOM XUBOITUCHOM MCKYCCTBE COCTABISAIOT MPOOIEMy TaHHOTO UCCIICIOBAHMS.

Heanb

Lenpr0 IMaHHOTO WCCJICHOBAHHS SIBISICTCS OIIPEICIICHHE OCHOBHBIX XapaKTEPUCTHK HOBOBBEICHHU B
TBopuecTBe Carrapa baxmymsaze, cogep’kalux HAIMOHAJIbHBIE IIEHHOCTH B COBPEMEHHOM Iep CIIEKTHBE,
HEeCMOTps Ha AoMuHHpoBaHWe nBmwkeHUs Coupeanuzma B nepuon Coeerckoro Coro3a. B 3tom wmccnemoanmm
OBLJI0O W3YYCHO BIMSHHE TOIUTHYCCKUX U KYJIBTYPHBIX COLHAIBHBIX COOBITUH Ha HMCKYCCTBO J>KHBOIIUCH B
A3zepOaiixaHe HCTOPHYECKOM TIIpollecce, AN OIeHKHM HoBoBBeneHuil Catrtapa baxmymsame B coBpeMEHHOU
A3zepOaiikaHCKON KUBOMHICH OBUIH HCCIENOBAaHBI MEPHOJN BKIOUEeHHS A3sepOaiikaHa B coctaB COBETCKOTO
Cor3a u mepuon Bropoit MHpOBOW BOWHBI M B 3TOM KOHTEKCTE OOCYXKIAIOTCS M3MEHCHUS W HOBOBBEICHUS B
A3epOaliPKaHCKOM JKMBOTIUCHOM HCKyccTBe. B To ke Bpemsa B Hapsgy co ctuiem Coupeanusma nocie Bropoit
MHUPOBOW BOWHBI MOSBHIIOCH MHOTO XYJOKHUKOB, CO3IaBIINX OPUTHHAIBHBIC IIPOU3BEACHUS U YCTYIUBIIUX MECTO
HAMOHANBHBIM W TYMaHHCTHYECKHUM IeHHocTsM. Cartrap baxmymsage ObUT cpeou 3THX XYIOKHHKOB.
Akanemuueckasi, KJlacCMYecKass W pealucTHYecKas >KUBomuch baxinynszane ¢ a¢¢ekraMn MHHHATIOPHOTO
HCKYCCTBa pacCMaTpPUBANIACh KaK MPEAMET B MECTHBIX CIOXKETaX.

MaTtepuaa ucciaeI0BaHus

B kauecTBe MaTepmana McCleI0BaHNS HUCIOIB30BAIINCH N300paKeHUs MPOU3BEACHHH, pabOTHl XyAOXKHUKA PO
poauHe, BOIHE, MCTOPUUYECKUX CIOKETax M menszaxkax. OOpaseny umccienoBaHus COCTOMT u3 KapTtuH CatTapa
Baxnyn3ane, xotopble HecyT B ceOe COBpeMEHHOE IOHMMaHHME M HalHMOHaJIbHBIE LEHHOCTH. [Ipu 3TOM
HCITI0JIB30BAJIMCh METOABI U3YUCHUA pa6OTLI B HCTOPUKO-KPUTUICCKOM KOHTEKCTE.

BoiBoabl 1 UHTepnperanus

Brimn paccmoTtpensl xu3Hb U uckycctBo Cartrapa baxmynsanme, ero caMOOBITHBIN CTHIIb, TPOAHAIN3UPOBAHBI
JUpHUYECKUE MPOU3BeJIEHUA. B TO e BpeMsl OHO NMPOBOJAUIOCH C LEJIbI0 aHAIW3a U MHTEPIpETaluu TBOPYECTBA
XYHAOXKHHUKA C TOYKU 3PCHHUA TPAAUIIMOHHBIX W HAIWMOHAJIbHBIX HCHHOCTeﬁ, MOAYCPKUBAOIMINX PEAKYIO IPUPOIY
A3sepbaiimkana, He oTpaxkamnryro CoBeTckyio uaecosioruto. IIpomecc XymoxecTBeHHOU nestenapbHocTH CatTapa
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Baxnmym3ame ObUT WcClaeZOBaH B KOHTEKCTE IMOJUTHYECKHUX, KYJIbTYPHBIX, COIHAIBHBIX XapaKTEPHCTHK TOTO
MEPUOJIa U BMECTE C 3THM OBUIH MPOaHATU3UPOBAHBI 3aTEM OICHEHBI €TI0 XYyJI0KECTBEHHOC MOHMMAaHUE U MPOIIECC
co3nmaHusA. B xoHTekcTe aHanmm3a CBS3U MExAy (GopMO¥ M 3HAUCHUEM, HCIOb3Ysl PAa3UYHbIC KOHIICTIINH, OBLIH
W3y4YeHHI [BET M COCTaB, W IOJyYCHHBIE PE3yJbTAaTHl MOKAa3alld Ba)XHOCTh MCCIIeNOBaHUA. B To ke Bpems OBLIO
00HapyKCHO, YTO XYJOXKHHUK, HCIOJB3YIOIUNA B CBOMX MPOU3BEACHHUIX MNPHUPOIHYIO >XUBOIUCH, JTUPUYHO U
MO3THUYHO ONMCHIBACT MHOTHE oOmactu AsepOaiimkanHa, Takue kak AOmepoHn, ['yba, Kapabax u JleHkopaHb
(Odenauena, 2010:353). B manHO#l cTaThe HCCIAEAOBAINUCH TBOPYECKUM MPOLIECC, LIBET, KOMIIO3ULUS KOTOpPBIE
XyJ0XKHHUK HMCIIOIH30Ball B CBOMX paboTaX, M MHTEPIPETUPOBAIUCH HCCIeqOBaTEIeM. Y CTaHOBICHO, yTo Carrap
Baxmynzazge 3aHMMaeT BaKHOE MECTO B (OPMHUPOBAHHMH COBPEMEHHOrO A3epOal)KaHCKOTO >KUBOIMUCHOTO
HCKYCCTBA C €r0 XyJ0KECTBEHHBIMHU U OpPUTHHAIBHBIMH CTUJIICBBIMHU paboTamu. [Ipu 3TOM OBLIIO YyCTaHOBIIEHO, YTO
Cartrtap co3maBall MPOU3BEICHUS C OPUTHHAIBHBIM U COBPEMECHHBIM TOHUMAHUEM, CITOCOOCTBOBAN (HOPMHUPOBAHUIO
U Pa3BUTHUIO COBPEMEHHOI'O M300pa3UTEIHLHOTO UCKYCCTBa B A3epOaiiikaHe, U B 3TOM KOHTEKCTE OBLIO BBHISBICHO
¥ OIIEHEHO, YTO OH OBLI 00pa3IOBBIM XYIOKHIKOM B A3zepOali)kaHCKOM HUCKYCCTBE.

Kuzup Cerrapa Bexayaszane

PucyHnok 1: Cerrap Bexayna3zane

AzepOaiimxanckuii xynoxxauk Cartrap Baxmyn ormel Baxmymsage poamncs B 1909 roxmy B DMHpIKAHCKOM
paiione AsepOaiimkana, HeiHe B uepTe baky (Pucynox 1). B 1931-1933 rr. Carrap yuwmics B bakuHCKOM
XynoxecTBeHHOM Yuwmiunie umMeHn Asuma Asum3zane. B 1933 r. moctynun MockoBckuii ['ocymnapcTBeHHBIN
XynoxectBenubld MuctutyT nmern B.M.CypukoBa. Bo Bpems y4eObl ero oOydannm Takue MacTepa-XyIJOKHHUKH
kak B.A. ®aBopckuit u I''M. Illaran. CBoe UCKyccTBO Hayajd ¢ kapukaTyp B rasere "Kommynucr". XymokHUKa
Bcerja mojjepkuBai A3zepOaiipkaHckuil kapukaTypuct As3um Asum3ane. B 1941 romy mocne momydeHus
oOpa3oBaHMs OH BepHYJcs B A3epOaiipkan (bubmorpadus Cerrapa Bexnynsazne, 2009:28). [Ipomomkast cBoe TBOPYECTBO
B Asep0aiijpkaHe, XyJOXHHUK CO3/all MHOXECTBO paboOT, ydacTBOBaJI B BBICTaBKax U OB YJIOCTOCH
XyJA0XKECTBEHHBIX Harpaja. XyJAoKHUK ckoH4Yanca B 1974 rony B Mockse.

TBopuecTBO

XyIoOXKHUK, HayaBIIMN CBOIO XyJOXKECTBEHHYIO XH3Hb BO BpeMs Btopoit Mupooii Boiinbl, paboran Hax
TeMaMH Kak BOWHa, poauHa M ucTopusi. B s3toT mepuoa Cartrap m300pa3suil HCTOPHUECKUX TE€POEB, CPaXKaBIINXCS
3a pOOWHY, CO3IaB MpoW3BedeHUs moj HazBaHueM "Boccranme babeka" (Pucynok 2), "®aranmu Xan ['ybOamsr"
(Pucynoxk 3), "O6opona 3amka be33", "Jlerenma xynoxkHuka-kaiurpaducrta Mup Anu" (bBubmuorpadus Carrapa
Baxmynsaze, 2009 :29). B 3TOT mepuox Hapsay ¢ BOGHHBIMH M UCTOPHYECKUMU NMPOU3BEICHUIMH XYI0)KHUKOM OBLITH
CO3/1aHbl IPOU3BEIEHHUS B XKaHpe nmoprpera. XoTsA B IEpBbIE TOJbl TBOpUECTBa baxilyn3aje mucan Npou3BeeHUs,
MOCBAINIEHHBIE UCTOpHUH A3epOaifjykaHa W TEPOMYECKHM HCTOPHSAM, B 0Oojee MO3AHME BpeMeHa OH HPOSBHII
CKIIOHHOCTh K aHpaMm mei3axa u HaTiopmopta. "Hctommu, I'.Ilerams m np. Carrapa mo mpaBy Ha3BIBAIOT
OCHOBOTIOJIOXKHMKOM a3epOalPkaHCKON MeH3a)KHOW J>KMBOIMCH, IIEBIIOM IPHUPOABI poAHOro kpas. Ilemkom
ucxoauia oH Bech AsepOaitmkan. He Oyner mpeyBenndeHHEeM cKa3aTh, YTO HaM, CBOUM COOTEYECTBEHHUKAM -
COBpPEMEHHUKAM, 3aHOBO OTKPBHIBAT OH HEMOBTOPHUMYIO KpacoTy Hamieil 3eMiu" (Anmes, 2006:40). XyZOXXHUK
OTpa3ui B CBOMX IeW3akax 4yBcTBO JI0OBM k Poxmue. UyBcTBOo BepHocTH M nro0Bu Cartrapa k cBoed Pomune
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3aCTaBUJIO BKJIOYHTH B TBOPYECTBO MHOTHX MpPOBHHIUH Asepbadimxan. Carrap, KOTOPBIH IIOCTOSHHO
MyTeUIeCTBYET IO pa3HbIM NPOBUHIMIM, ObIT H3BecTeH Kak "MemkHyH" WHCKyccTBa (Amues, 1994). B
MOCJIEBOCHHOE BpEeMsI XyJ0XKHUK padoTal Takke ¢ He(TSIHBIMU MPOMBICIAMU, CalaMd M JepeBHsAMU. B mepuon
nocine Bemmkoit OtedecTBeHHO BOWHBI OH ydYacTBOBaX ¢ MpoW3BeAeHUSIMH 00 AmmepoHe (MOJIyOCTPOB B
Azepbaiimxane HbiHe B uepte baky) B XynoxecTBeHHbIX BbicTaBkax CCCP.

60-e roxpr ObiTM BpeMeHeM, korpa Carrap BCTyNHMJ B HOBYIO 3py B HCKYCCTBE. B 3TH Tronbl XyJOMKHHK
co3nasasl paboOTHl B CTWJIE MHUHHATIOPBI. HECMOTpPS Ha BCE OTPAaHMYCHUS U MPOTHBOJCHCTBHS B 3TOT NMEPHOI, OH
MPOJOJIKaTI UATH CBOMM IyTeM. HecMOTpst Ha TO 4TO ero paboThl OBLIH CHIPSITAHBI B YIilaX BHICTABOYHBIX 3aJIOB, &
HE BHUCENM Ha CTEeHe, I'Ie OHHM JOJDKHBI ObUIM OBITH BbICTaBJIeHBI, CaTrap NpojoJKall co3AaBaTh pabOTHl B
YHHUKaJIbHOM cTuie it A3epOaipkaHCKOTO HCKyccTBa. HecMOTps Ha Bce HETaTHBHBIE MOMEHTHI, €TO PadoTHI,
KOTOpBIE IIOCTENICHHO IPHOOpeTanu ayTeHTHYHOCTh, mo3Boiawin Carrapy B 1960 rogy NHOJIy4YUTh 3BaHHE
"3acnyxennsii [lestens VckycerB AsepOaiimkanckoit CCP". Cnycts Heckonbko setT, B 1963 roay, XymI0KHUKY
mann HazBanume "Haponmmerii XymoxHuk AszepOaiimpkana" W moaydimu jaypeaT [ocymapcTBEHHOW TIpeMHH
Azepbaitmxanckoir CCP (Skosnes, 1996). baxmynsane Obl1 OAHMM M3 XYyIOKHUKOB, HE NPU3HABIIUX HPaBUI U
MpOJOJKABIINX CBOIO JHHHIO. HecMoTpst Ha 3ampetsl, HanoxeHHble CoBerckuM Coro3om, CaTrap HCHOJB3Yd
CTHJIb CBOOOJHBIA BBIPAXEHHS CMOT BBIPA3UTh CBOW COOCTBEHHBIH CTHIb. Takoe OTHOLIEHWE IIPHUBEIIO K
MOSIBJICHUIO HOBOTO CTHJIA B A3sepOaiipkaHCKON >XMBONMKCH. B KapTHHAaX OCHOBAaHHBIH Ha €ro JUPHUYCCKOM
9KCIIPECCUHM KOTOPHIC OH Hamucall HC NpH3HaBasg HUKAKUX IMPaBUI, PACKPBII AyX I03Ta (bonmapenko, Mouanbckui,
1974). baxuryi3azne MCIOIB3ysl SI3BIK IIBETOB B IACTEIbHBIX TOHaX B CBOMX padoTax, HE COIEpXKAIlUX HABI3aHHBIX
MBICNIEH, Mepean dMOLUN TaKhue KaK H3BICKAHHOCTh, KpacoTa, ONTHMHU3M M JI000Bb, KOTOPHIE NEJAalOT XU 3Hb
3HauuMoM. [IpousBeneHus, KOTOpBIe MPUBEIN K MOSBICHUIO COBpEMEHHON A3zepbaiiykaHCKON JKHBOIHUCH, OyIyT
KUTh BEYHO (Yenukbar, 2016:144).

B 70-e rompl mepuon paciBeTa HUCKYCCTBa XYJOKHHMKA. 3HAHWUS MPaBWI KOMIIO3WIUHU, MPABHIBHOE
UCIIOJIB30BAaHUE 3JIEMEHTOB M TPHUHIUIIOB MCKyCcCTBAa B €ro KapTHHAX IOKaszalo, 4To 3a 3TH roisl Carrap
pa3BUBANCSA KaK XyJOKHUK. IIOCTOSHHBIE MOUCKH XyJOXHHKAa MOMOTIM €My IONHOCTBIO YCBOWTH IpaBHIa
koMno3unuu. ToT (akT, YTO OH YJIOBHI COOCTBEHHBIH CTWJIb BBIPAXKCHHS, IIPUBEJ K MOSBICHUIO HOBBIX B3TJIS OB
B A3zep0ali)kaHCKOM HCKyCcCTBE B TOT TII€pHUOJl, KOTJa JOMHHHUPOBAIM IPHHLUIB COBPEMEHHOCTH U
HE3aBUCHUMOCTH, COCTAaBIIAIOIIAE OCHOBY NMOHUMAaHHA HCKYCCTBA, NMPEIJIOKEHHOE PEXKUMOM (Mupseesa,1994:3). B
NEePHOJ TBOPUECKOH KHU3HH XyJ0KHHUKA OBLIO MPOBEACHO MHOMXKECTBO MEXAYHAPO HBIX MEPCOHANBHBIX BBHICTABOK.
OTH BBICTABKH MPOXOJUIN B TAKUX CTpaHax, kak Amxup, Eruner, Jluan, Cupus, Tynuc, Hopserus, 'epmanus,
UexocnoBakusi, bonrapus, Upak, Ky6a, Kanana, bensrus, ®pannus, Anonus u HI:JO-PIOpK.

IIpousBenenue

XymO0KHHUK IPUBUI K POJIMHE YyBCTBO JIIOOBH M MYXECTBa, BKJIIOUYHMB B CBOM IIPOU3BEACHHS HAPOJHBIX T'€POEB,
OoproIUXCsl Ha UCTOPUIECKOHN apeHe (Mextuesa Asussane, 2015:124). B "Boccrannn baGeka" xymoXHUK M300pa3mi
babexa, 6opromerocs ¢ apabckumu 3axBatunkamu (PucyHox 2). B pabote BoMHBI ciienyloT ykazaHuu baOexa,
YTOOBI 3aIIUTHTH CBOIO 3€MJII0. XYJOKHUK HCIOJB30BaJ] M30THYTYIO0 KOMIIO3WIHIO, CO3JaBas MPOU3BEICHUS B
COOTBETCTBUHM C IpaBWIAMH BpeMeHHU. VI30THyTas KOMMO3HWIMS COCTOUT W3 JOMHHHPYIOIIMX PUTMHYHBIX H
M30THYTBIX JUHHUI (Apruno, 2016). Kpome Toro, paGoTa mpuBiekaeT BHUMaHHME TapMOHHEH IBETOB. XyHOXKHHUK
nbITaJICs MoA00APUTH HapoX Ha 60pb0y 3a CoBEeTCKHE 3eMJIH, BKIIOUYHB B CBOM KAPTHHBI HCTOPUIECKUE CIOJKETHI.
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Courtesy Image

PucyHnok 2: Boccranue BabGeka, 65x112, macJo, xoucT. roa: 1939

Carrap baxaynsane coznan cBoro padoty "I'ybansr ®erenn Xan" B 1945 rony (Pucynox 3). B atoii pabote
XyIOXHHUK n300pakaer deTenn-xana, AeiiCTBOBABIIETO B CTPEMIICHHH OO0BEeIWHUTH A3epOaiikan, pa3ieaeHHbIN
Ha xaHcTBa B 18 Beke. aranu-xaH n3o00pakeH pyku Ha Oenpax. B aTom mpousBeneHNH, B KOTOPOM MOBECTBYETC 5T
uctopusi AsepOaiijpkana, oH u300pasun dDerenu-xaHa B SPKOW OJEXIE U PACKPBLI €ro JAEp3KHU XapaxTep
(Mextuesa Asuzszane, 2015:126). TeMHBIE OTTEHKH KOHTPACTHPYIOT ¢ (JOHOM; HapsA U3 APArOlCHHBIX TKaHEH, CTOJHK
crnepeau u ayra czagud. Kpome Toro, Ha 3aHeM IUIaHE TaK)Ke MPUCYTCTBYET CBETJIBII MEH3aK B COOTBETCTBHHU C
I[BETOBOW nepcrnekTuBoi. M3o0paxeHHas B paboTe TEPPUTOPUS TaK)Ke MOKa3bIBAET, YTO €CTh CKIOHHOCTH K THUILY
npupoaHoro nanamadra. Kpome toro, B paboTe XyZOXKHHK HCIOJB30Bajl KPECTOBYIO KOMIIO3HIUIO (MexTuesa
Asussaze, 2015:126). B mepekpecTHBIX KOMIIO3HIMAX JIMHUASA IPOXOAUT OT OJHOTO yTila KapTHHBI 10 APYrOro (Aprumo,
2016).

PucyHnok 3: @eresin Xan, Kapruna maciiom, xouier, 230x 120, 1945.
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Pucynok 4: Becna moeii Poqunsl, KapTuna maciaom, xoacT

Haponnsiit xynoxHuk, mnaypear locynmapctBenHod mnpemun Cartrap baxmymnsage Hu3BeCTEH B HCTOPUHU
A3zepbaiikaHCKOW KUBOIKUCH KaK XYJOXKHHUK Neif3axHoro xaHpa. "JIMpu4Hbl, HaneBHbI, NPO3pavyHbl U BO3AYIIHEI
KpacKy ero Iei3axei, BoIUIOIIaonie 00pas3sl CoJIHEYHOro AmuiepoHna, ropHoro Kapabaxa, 3HoWHOW Myranu u
Ipyrux yroiakoB AsepOaitmkana" (I'yceiinos, 2009, mapar. 7). XyIOXHHK OTpa3uj JUPHYECKHUE UyBCTBa B CBOUX
neifzaxax, rae npeo0iafalT CUHUHN, 3eNeHbIH, OpaHKEeBBIH, PO30BbII U Oeinblii 1BeTa. PaboThl CaTTapa npuBOAsT
K YCHJICHHUIO YyBCTBa, OJHOBPEMEHHO PACKPBIBas pa3Hble SMOIUH y 3pHUTEeH. ITa 0COOEHHOCTh MOKa3ana CBOIO
BAKHOCTb, YBEJIMUYUB BIUSHUE PabOT XynokHHKAa. Kpome TOro, B MpOM3BEACHUAX, ONMHUCHIBAEMBIX XyAO0XKHUKOM,
€CTh HENpEephIBHOE MABIKEHHE (Y3ym, 2011:151). "MemkyH" HCKyccTBa TOOBIBaJ BO MHOTUX IPOBHHIUSIX
Azep0Oaiimkana B 50-x romax. XyJOXKHHK Jeliajl 3TIOIbl U 3apHCOBKH MECT, B KOTOPBIX MOObIBan. biiaromaps
3TOMY BO3HHKJIO MHOTO HOBBIX Pa0OT B CTHIJIE MMIIPECCHOHU3MA (Anues, 1994). B 3THX paboTax XyJOXKHHUK Meperat
YyBCTBO JIIOOBU U MPEJaHHOCTH CBOeil poauHe. JKuBonucna NocTOsSHHO MPUBJIEKAIOT 3araJloyHble 00pa3bl YNCTOU
MPHUPOJBI FOXKHBIX 3eMelb. XyAO0KHUK YyTKO yJIaBJIMBaJI HOBATOPCTBO U COBPEMEHHBIE PUTMBI B pupoje. "B aTom
HalpaBJICHWH OBIIM HApHUCOBaHBI TaKWe H3BECTHBIE cleHbl, kak '"Tocka mo 3emne", "[IpoOyxnenue",
"Kenesunckue cnesnl", "Kacnuiickas kpacaBuna", "AsepOaitmkanckas ckaska", "Cypaxanckuii oroup" "BecHa
Moeil Pomunbl" (Pucynok 4). B stux meif3akax poMaHTHYECKHE MEUTHl M >KEJIaHHS BOIUIOIIAIOTCS B XKU3Hb
TOHKMMH JHUPHYECKUMH 4YyBCTBaMH" (Edenmu, 2007:252). B kaptunax baxmymsame "Jlopora B Peamenexce",
"T'ynpsinuaiickas posnuHa", "I'yasurdaiickuit 6eper” OpUrHHaNbHBIA CTHUJIb BBIP@XKCHHS, BOSHUKIIMNA M3 BIaJCHUS
MPUPOJHBIMH JIEMEHTAMH, YCIEIIHO OTPa3uil ero CTpacTh K Mpupoje (Enecrepos, 2009: 8). B mpoussenenun "Ilmsok
I'ynamgai" 1953 roga mpocnexxuBaeTcs CTpEeMICHHE XYJ0KHHKA K CTHIIIO MMIpeccHoHu3Ma. "MIMIpeccnoHUCTs
pHcOoBaIM Ha OTKPBITOM BO3AyX€, HCIOJIB3ys OTACIbHbIE Ma3KH KHCTH M TEXHUKY YHCTBIX MPU3MaTHYECKHUX
BeToB. VX 1enpio ObUIO yIOBUTH M3MeHstomuecs 3 (eKTsl cBeTa U OTPa3UTh €ro C KMBOCTHIO M ILNIOTHOCTHIO,
6sm30CThIO K TIpHpoJe " (Cepymnas, 1991:7). B kaptune "T'yasmgaiickuii mspk" (PucyHOK 5) XyJOKHUK HOTBITAICS
BBIPa3UTEIbHBIM SI3BIKOM KpacoK MepejaTh CBOM IIyOOKHE 4yBCTBa K pojauHe. l[BeroBas mepcrekTuBa Oblia
co3/laHa MyTeM NPHUJAHUS NepelHeMY IUIaHy TEMHBIX, a 3aJHUMY IUIaHY CBETJIBIX I[BeTOB. Korjga Mel cMOTpUM Ha
paboTy, mopora M CHHHH OTTEHOK MOpS AApsT 3pUTENbAM NOKOH. B pabore sTa rapMoHMs NpuIiamaer Jroael
M30aBUTHCSL OT AHEBHOW ycTamocTH. OTTEHKH 3€JIGHOTO TOBOPHUT O BECEHHEM ce3oHe. B 3Tom mpousBeneHHH
XYIIO)KHUK TepeJall 3pUTeNsiM TaKhe 4YyBCTBA, KaKk MHp M JOOOBb, 3amedariieB OECKOHEYHbIE H3BHIIUCTHIC
TponuHKU ['yOBI 1 IpUPOAHBIE KPACOTH (Mextnesa Asnssane, 2015:127).
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Pucynok 5: I'yasnuaiickuii nisik, xoacr, macao. 94x200, 1953.

Tak u B Te rojbpl XyJOKHUK C JIUPUUYECKHMHU YyBCTBamMH oTpasui Kacnuiickoe Mope M ero HedTsSHbIE KaMHH.
Cpenu tux kapTuH "Beuep Han Kacnuem" (PucyHok 6) omnncaH CriOKOWHBIH, YMUPOTBOPEHHBIH U MUPHBINH 00pa3
Kacmmsa. Ota paboTa BXOIUT B YHCIIO M3BECTHBIX KapTHH XyAOXKHHKA. B 3Toil paboTe XyoOXKHHK HCIIONB30Bal
cunue ToHa. Korga Mbl nccienyeM BU3yanu3anuio paboThl, Ml MOYKEM BHJIETh, YTO HE(TSHBIC BBIIIKH UCUYE3AI0T
cpenu cuHeM, (uoneToBOM M KpacHOM oTTeHKax. O/HaKko 4yaiiku Ha TMepefaHeM IulaHe NoOaBMIM NOJBUKHOCTH
3TOW CHOKOHHOE COCTOSTHHE IyXa. Y CIIOKaWBaIOIIasi YepTa CHHETO L[BETA B IPOU3BEACHUH 3(PPEKTHO PACKPHIBACT
ero gupusM. Carrap, u300pa3uia CBOM Neif3aXM HMCXOJIsS M3 CTHISL OPUTHHAIHOTO CaMOBBIPAYKEHHUS.
Hcnonb30BaHHBIX B 3THX paboTax OTpaHMYEHHOE KOJUYECTBO IIBETOB, IPUBEIO K IOSBICHHUIO Pa3jiHYHBIX,
YHHUKAJIBbHBIX TOHOB (P3a, 1960:3). XyZ0XKHHUK YMEJIO HCIIOJIb3YeT TEMHO-CHHIE M CHHHME TOHA B CBOMX KapTHHax. OH
NPUMEHWI 31eCh BEPTHUKAJIbHYI0 KOMIO3MIMI0. HecMOTpsi Ha HEmOABMKHOCTh ()OHA, CBET, OTPAKAIOLIUIICS OT
Kacnus, nobapnsn nuHamu3m pabote. BuaHbl MOpckue M He(TsSHBbIC BBIIIKH, 3aTEPSIHHbIE CPEIU Pa3MBITHIX
OTTEHKOB. B 3TO#l KapTWHE XyJOXKHHK MOTBITAJICS PAacKphITh MHIYCTPHAIBHBIA 3aXBaT NMPHUPOXBL. DTa pabora,
BBIMIOJTHEHHAs B MEPHOA, KOTJa WHAYCTpHsS ObUla HIMPOKO DPACIPOCTPaHEHAa BO BCEX CTpaHax MHpa, TaKKe
MOKa3bIBAET, YTO MPUPOJIa HE NOCTYNMHIACH CBOEH KPAcOTON M SHTY3Ma3MOM (Bubanorpadus Carrapa Baxmymnsane, 2009:
31).

PucyHnok 6: Xazapaa Akmam, KapTHHA MacJaoM, XoucT. 1959 r.

B 60-e rogsr Carrap mpoOsSBIUI CKIIOHHOCTh K MCKYCCTBY MUHHUATIOPHI C WIUTIOCTPAIMSIMHU K HMPOWU3BEICHUSAM
Azep0aiimxanckoro mo3ta Myxammena @uszynu. XyJI0KHUK, HE OTKa3bIBABIIMICS OT JTUPUYECKOU IKCIPECCHUU B
3TOT NEPUOJ, NPUMEHUI TEXHUKY Ma3KOB HMIIPECCHOHUCTOB U CO3Jajl IPOU3BEIEHHUS C HCIOJb30BAHUEM
BOCTOYHBIX MHMHHATIOP. ([xebOpamnormay, 2005:67). "Xyz[0>KHI/H<y yAaloCh CHMBOJHM3UPOBATHL CBOIO POJHMHY, C
ITOMOIIBIO CKa30YHBIX KApTHH COYETasi MPUPOIHBIC MOTUBBI KAXJIOT0 PErHOHA ¢ MECTHRIMU OcoOeHHOCTAMU. OnHA
W3 XapaKTEPUCTUK, COCTABIAIOIINX CYTh CTUIA baxisynsane, - 3T0 BApUATUBHOCTh Ma3KOB KUCTHU B 3aBUCUMOCTH
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oT mepuoa" (Mextuesa Asuzzane,2015:129).

B 1960 rony B XyHOOXKECTBEHHOH O>KM3HM XYJOXXHHMKA IPOU3OILIM HOBIIECTBA COOBITUS M IOSBUIICS
poMaHTHYeCKUIl CcTUIb BbIpakeHUs. AineckepoB (2009) B cBoeM craTbe NpOSICHSAET YYBCTBO POIHON JIIOOBH,
KOTOpPOE UIPaeT BaXXHYIO POJIb B €r0 KapTHHAX:

"OcHoBHast nuHus TBopyecTBa C. Baxiymn3aze Obuto mepeHeceHUe B KHBOMUCH POJHON CTpaHbI
Kak cuMmBoja KpacoTsl. "Kumapucer", "lllamaxmuHckne BuHOTpamHble pomu", "CoOcTBeHHBIE
Bomomanel Jlaser", "Craperit [llamaxa", "lllaxnabatckue Bomomansl", "lllandeir", "l{Berymue
nepesbs”, "I'smxuHCcKasg miockocts”, "LiBerymee MunaansHoe aepeso”, "Kpucramn Bysosusr”
u JApyrue €ro pa6OTI>I JKHUBYT B MHUPE IACKOPATHUBHBIX KPAaCOK C BCYHBIMU ClI€AaMU KHUCTHU
Catrap"( Aneckepos, 2009:6).

Carrap, Belaaromieecss uMs 60-x ToJ0B, cO3AaBal NPOU3BEACHUS HOBOTO CTHUIISA, OTPaXKaIol[Ue HaIlMOHAJIbHbBIE
neHHoctd, JmmeHHele CoBerckoro Peammsma. B kaptmrax Cerrapa pacKkpblBaeTcsi HISHTHUIHOCTH
A3zep0OaifxaHCKOTO Hapoaa. B 3TH Toasl XyZOKHUK NMpUAaBaji O0JIBIIOE 3HAUCHHE KPAaCHOMY, CHHEMY U 3€JIICHOMY
[[BETaM HCIOJB3yeMbIM B AsepOaiipkaHckux KoBpax. Tem cambiM Carrap g00aBHI K HPOU3BEICHUSIM,
BBI3BIBAIOIIMM II03TUYECKOE BOCIPUATUE, HALMOHAJIBHBIE W TPAJWLHMOHHBIE LIEHHOCTU. YHHUKAJIbHBIE KPacoOThl
A3zepOaiikaHCKOH TPHUPOABI BOULIH B MPOW3BEOCHUS XYIOOKHHKA. XYIOXKHUK, BBHIPA3UBIINN CBOM YYBCTBA M
MBICJIH B OOJBIIMX KapTUHAX, MOMBITAJCSA MEepenaTh CBOM ONTUMUCTUYCCKUU MOAXOM (Mup-Barupsane, 2006:7).
Carrtap ommcan TeMbI, BKIIOYUB B CBOU pabOTH MONOXKHUTENbHBIE dMonnu. Cpenn Takux KapTHH MOXKHO YBHICTH
paboty "Bazapmiozro" (Pucynok 7). B aToit paboTe MOKHO MOYYBCTBOBATH COTPEBAIOIIYI0 OCOOCHHOCTh KPACHOTO
U OpaH)XEeBOTO LIBETOB, HcHonb3yeMbIx CaTttapom. ComHIle 3a ropoi basapaio3to corpeBaeTr TEIIBIMU KpackaMu U
IapuT cuactee. Ha 3agHeM 1urane romy0oii cHer Hajg ropoit ba3zaparosro ypaBHOBEIIMBAI COOTHOIICHHUE TEIUIBIC U
xononHble 1BeTa. OMHAKO XOPOMmIo cOATaHCHPOBAHEI B KOTOPOH HCIONB3YIOTCA OTTCHKH CHHETO W 3eJCHOT0 Ha
nepeaHeM IUIaHe, OpaH)KeBOE COJHIIC Ha 3aJHEeM IIJIaHe U ropa HapHCOBaHHas KPacHBIM. 371€Ch, XOTS XYIOKHUK
HCIOJIb30BaJI OCEHHHUE KPAacKH, YyBCTBYETCS OIIYILIEHHE TEIUIa. DTa CUTyalus BbI3BIBAET y 3PUTEJEH JIUPUUECKUE
YyBCTBAa M YYBCTBO MOKOS, CYACTbs. XyIOXXHHUK HCIOJb30Bajl Ma3Kh KHUCTH B COOTBETCTBHUHM C HaIlpaBIEHUEM
KaXJ0ro 3jeMeHTa. JDTo nobaBuio paboTe nuHamu3Ma. TeMHOe 03epo Ha MepejHeM IulaHe cOallaHCUpOBall
paboty. XymOXHHK BKIIOYHI CIOJa IIBETOBYIO IIEPCIEKTHBY. OTO MPOW3BEICHUE, BHINIOJHEHHOE B CTHIE
WMIIPECCHOHN3Ma, HeceT B ce0e HAIMOHANBHBIN AyX A3epOaiKaHCKOTO HCKyccTBa. baxirym3ane MCIOIB30Ball B
CBOMX paboTax 3JeraHTHBIC [BETOBBIE TOHA C AP PEKTOM TPAAUIMOHHOTO HCKYCCTBA. JTa 0COOCHHOCTH MOKa3aja,
YTO XYAOXKHHUK CO3Ja€T MPOU3BEICHHUS B HANpaBIECHUSX MHUHHUATIOPBl MU HApOJHOTO0 HCKyCCTBa ([xebGpausoriy,
2005:67). B To xe BpeMms, B 3TH ToIbI, ToMHMO "bazapmaiosr", Xyqo)KHUKOM OBIIH CO3MaHBI paboTH "3emMis oras",
"Beunsie dakenst”, "IpeBHuii orous".

Pucynoxk 7: bazapaiosio, Kapruna maciiom, xouer 1965 r.

Mpe1 Bunum, yto Catrap OB B MOWCKAX TPAJUIMOHHOE HCKYCCTBO B MPOU3BEAEHUSIX, KOTOPHIE OH CO3/1aBajl B
TepBbIe IOl CBOETO TBOPUECTBA. B pe3ynbTare 3TUX MOUCKOB OH MPOSIBUJI OPUTMHAILHOE OTHOIIEHHE K CBOEMY
XleO)KeCTBeHHOMy CTUIIIO BBIpa)KeHI/IH B HCﬁBﬁ)KHBIX HpOI/IBBelIeHI/ISIX, KOTOpI)Ie OH oIucaia B 60 -X Toaax.
XyIOXKHUK CO BCEMHU TOHKOCTSIMU 00paboTas Bce pabOThI, KOTOPHIE OH CO3JaJ B OTH TOABI (Aneckepos, 2009: 9). B
CBOMX Iei3akaX M HATIOPMOPTAX, HAIIOMHHAKIIHX A3epOailKaHCKYI0 HAIMOHAIBHYIO JIHPUYECKYIO MY3BIKY,
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XYIOKHUK HCIIOJIb30Ba]l Yepedy LBETOB, HANOMUHAIOMMX MOTHBBI HAapoOZHOTO HCKYyCCTBA M KOBPOBBIC
yKpaiueHus. baxiynzane meltancs mepeaaTtbh CBOM 3MOIMS B Neif3axkax, I/ie CUMBOJIMYECKH M300pakai NMpUupoay
(Axmenos, 2000:49). XyI0XKHUK CyMel BBIACIUTH KPacoThl MPHUPOJIBI, pa3BUBas CBOM CTUiIb. B 3THX MacTepckux
npousBeneHusAx CaTrap mepeman Kaxaoe MrHOBeHHE BpeMeHa roxa (bubmumorpadus Carrapa bBaxmynsaze,
2009:29,30). Catrtap OTpa3ui B CBOUX MNPOU3BEJCHUAX HAIMOHAIBHBIA JyX. B cBoux mel3akax XyI0KHUK
HCIIOJIb30BaJl JIEMEHTHI, TAKWE KaK FOpbl, py4YbH, Caabl, JOPOTH, NTHI, HE(TAHBIEC BBIIIKH, C YHUKAIBHBIM CTHIIEM
BBIpaxkeHHs. L[BeT, ncmonp3yeMslii B 3T0i padoTe BaxkeH (Kepumos, 1992:323).

ITo paboram 1970-X romoB BHUAHO, YTO €ro0 UCKYCCTBO HAXOIUTCS B CTaJUU PAa3BUTUSA. B CBOMX MOCICIHHX
paboTax XyMOKHUK Hamucal KapTUHBl MAacjoM, CO3Jalollue BIIeYaTIIeHHE akBapeiau. baxirynsane HCHOJIB3YIOT
MOCTENbHBIE TOHAa B paboTax, KOTOPHIE OH CO3Jal B 3TH Toabl. Mcmoms3ys KpackKy, HE HPEBBIIAONIYIO TpeX
LIBETOB B CBOUX paboTax, XyIOKHUK AOOMIICS TOrO, 4TOOBI MPOU3BEIEHUS C Pa3HBIMU IIBETOBBIMM OTTEHKaMH Ha
KapTHHaX BOCIPUHUMAJNCh KaK equHoe neioe. Jlaxe moxoxas cuUTyalus, TpeOyroomas MacTepcTBa, UMella MEeCTo
B meneBpe kommo3uTopa baxa "®yra" (Axmenos, 2000:49). "OH OBUI >KHBOMHUCIEM C aOCONIOTHBIM CIIYXOM
KOMIIO3UTOpa. Ota MY3BIKaJIBHOCTh poxnana JKUBOIUCHBIE MOJIOTHA c SIBCTBEHHO
CIBIIUMBIMYA CATTAPOBCKUMMU MeNOAUsAMHU, aKKopaaMu, puTmMaMmu" (Kepumos, 2009, mapar. 12). B 3TOoT mepuon
XyJT0XHUKOM OBLIN HAIMCaHBl MacJsHbIe KapTHHE "['opon B ropax", "['yomuckwmii neizax", "Cypaxansl JpeBaue
oruun", "Ulaxnar”, "T'opst", "dbsiau". Cpenu 3tux pador "I'opoxn B ropax" (1970) xoTopble UMEIOT XapaKTepHBIC
yepTsl Toro mnepuona (Pucynok 8). B 3ToM mnpousBeneHMM Kak M B paHHUX CBOUX IPOU3BEICHHUAX, OH
HCIIOJIb30BaJl JIUPHUKO-(QUIOCOPCKUI SI3BIK KPACHBIX M CHHMX OTTEHKOB. Korma MBI CMOTPHUM Ha KapTHHKY, MBI
BUJIMM, YTO B3aWMOJICHCTBUE XOJIOAHOTO U TEIJIOTO IBETOB MepeaaeTcsi cOalaHCUpOBaHHBIM o0pa3oM. Masku u
[[BETOBBIC JIMHUH, HCIIOJIB3YyEMbIC XYIOKHHKOM I00aBHJ PUTM M ABIMXKEHHE. 3/1eCh, KaK MU BO MHOTHX CBOHUX
KapTUHAaX, XyJOKHUK OTAEISET 3aJHUH IJIaH OT MEepeIHEero, NCIOb3Ys XOJIO0JHbIE U TeIUIble TOHA. B aToif paboTe
JVMHUK W3TUOAoIUecss B pa3Hble CTOPOHBI, TaKKe€ HUMEIOT OTIUYHUTEIbHYI0 OCOOCHHOCTb MEXAy (OHOM H
nepenqHuM IiaHoM. Kak OyATo XyJOKHHK TPOU3BOAMT BIEYATICHHE KPACHOTHI, BO3HUKAMOIIEH IpH
B3aUMOJICHCTBUH JKEITOTO M KpacHOro. B 3Tux paboTax OH HMCIIOJIB30Ball L[BETA, KOTOPHIE NPUMEHSUI B NEPBBIN
MEepUOJl CBOETO TBOpYECTBA. XYJIOKHHMK MCIIOIB30BaJl IMPOCTOTY B CBOEM CTHiIE BhIpaxkeHus. CaTrap oTpasun
Tpaauuuu npaszanuka HoBpys B cBoeM mpousBeneHuu "A3zepOaiikanckas ckaska" 1973 roga, KOTOpBIN sSIBIsSETCS
OJHOW W3 HAIMOHANBHBIX IeHHOCTeH AzepOaiimkana (Pucynok 9). Korma Mer cMoTpuM Ha paboTy, Ha 3aJHEM
IUIaHe BHUJHBI TOPBI, OTpakaromue npupony AsepOaiijpkaHa. Y TOIHOXKHUS TOp, KCHUIMHBI B TPaJUIIMOHHOW
oJleX/ie OTMEYaroT IMpa3fdHMK C MOJHOCaMU B pykax. Ha mepenHem miaHe pa®oTbhl Ha KOBpE TPaJWIMOHHOM
BBIIIMBKON HAPUCOBAHBI MMOJHOCH! CO CBEYaMHM, KpalleHbIMU SHIaMu, KOH(eTaMu U caxapoM. JTa pabdoTa BXOIUT
B YHCIIO MOCJIEIHUX PabOT XyJO’)KHUKA (A6muHoBa, 2019:51).

Pucynok 8: I'opoa B ropax, kapTuHa MacJjom, xoJjcrt, 129,2 x 159,5. 1970 r.
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Pucynok 9: AzepOaiigkanckasi cka3ka, KapTHHA MacJioM, xoJcT, 1973. 250x180.

B pesynsraTe TBOpueckod aesTtenbHocTH Cartrapa baxiyn3ajge co3gaHO MHOTO NPOU3BEACHHM, TaKMX Kak
"lopora B Kembuimenekme" "Kacnuiickas kpacaBuna', "Kacnuiickuit Beuep", "AszepOaiimxaHckas ckaszka',
"Cypaxansl Qaifeprsax", "Beunsie ¢akenst", "Jlerenmapusie 3emnm”, "Omupmxkan", "Cne3sr Kemesa",
"Bunorpanusie caasl [llamaxsr ", "Beuepaue caast Opay6an”, "Becna moeilt Ponunsr" (Pucynok 19), "bakunckuii
¢eiiepBepk ", "Poguna-paBHuHa", "Tocka mo 3emute", "Ilmsk T'ymsmuait", "Caessr Kemesa". B atux paborax
XYIIO’)KHUK OTPa3Hi KPacoTsl POAHOMN MPHUPOHI (LLlapadxanos, 2010:18).

3akjouenue

CoObiTust, mpousomenmue B Asepbaimrane nocie 1920 roga u ero npucoeaunenus k Coserckomy Coro3y,
BBIABUIIU MOJIUTUYCCKUC, CONUATIBHBIC, KYJbTYPHBIC U XYTOKECTBCHHBIC MMOCJIICACTBUSA. B pe3yibTaTte KyJ'II:-TypHOﬁ
W XyHOXXECTBEHHOW NOJIMTHUKH, NMPOBOJMMON B CBETE 3THUX COOBITHH, NPHUBENO K OJHOCTOPOHHEE pa3BHTHE
AzepbaiikaHckoro uckyccrBa u npeoOiananue ctwiiss Coupeannsma. Bo Bpemss Bropoii Muposoit Boitnb
Corpeanu3m ObUI CIIyKEOHBIM OPYAHEM PEKUMA.

XynoXKHHUK, HAYaBIINH CBOIO TBOPYECKYIO AesiTenbHOCTh B 1940 romy, B mepBbIii epuol co3aaBan paboThl B
ctuine CoBeTrckoro peamusma. B To ke BpeMs, CyIIECTBYeT TEHICHIUS K HMIIPECCHOHH3MY B IPOU3BEIACHHIX
XYHOOXKHHUKA. XyI[O)KHI/IK npujaail 3HAYUTCIbHOCThL HAa MO3TUYCCKYIO U MCJIIOAUYCCKYIO BBIPA3UTCIBHOCTH CBOUX
pabor. Kpome Toro, cBoeil JHMpPUYECKOH IIBETOBOH TraMMOW OH OTpa3wil B CBOMX HPOU3BEICHHIX
A3zep0aiimkaHckyto mpupoay. OH BKIIIOUNI YHUKAJIBHBINA CTHIIb BBIPAKEHHsI B CBOU pabOThI B A3epOaikaHCKOH
skusonucu. C MEPBLIX JIET TBOPUYCCTBaA CaTTapa BKJIFOYaJl BONPOCHI UCTOPUH, BOWHBI U POAVHBI B IMOHCKaAX
HanuoHanbHOTOo McKyceTrBa. C 1960 rona, craBmiero NoOBOPOTHBIM B €r0 TBOPUYECTBE, OH HPOSIBISIET CKIOHHOCTD K
UCKyCCTBY MHHHATIOpbl. CaTTap OBLT OJHMM W3 NEpPBBIX XYAO0XKHHKOB, HCIOJb30BaBUIMX B CBOUX paboTax
A3zepOaiiKaHCKYI0 MUHHATIOPY. [IpU 3TOM XyJA0XKHHUK H3BIICK MOJIb3Y M3 TPAJUI[MOHHOTO UCKYCCTBA, BKIIIOUHB B
CBOM paboOTHl HallMOHAJbHbIE LIeHHOCTH. Kpome TOro, XymoXKHHK, XOTS W IOABEpPrayics IaBICHHUIO CO CTOPOHBI
COBETCKOW BJACTH HE TPHUIACPKUBABIIMIICS HaBSA3aHHBIX PEXHMOM B3TIAO0B, MPOJOJDKAT CO3/1aBATh
OpWrMHaJIbHBIE pPabOTBI CO CBOMM COOCTBEHHBIM CTHJIeM BboIpakeHus. Carrap baxmymsange mpeacTtaBuil
A3zepbaifjpkaHCKOW >KMBOIMCH MHOXECTBO KpacOK M YHHKAJIbHBIX BBIPa3UTENbHBIX NpousBeneHuid. Catrap
OTKDBUI HOBBIH MYTh B A3ep0Oaii)kaHCKOW HBOIMUCH CBOMMHU pabOTaMH B COBPEMEHHOM JlyXe W HPUOOLIMICS K
HallMOHAJBHOMY MCKyCCTBY A3epOalimpkana. OtuM CaTTap MpUBEI K MOSBICHUIO HMIIPECCHOHUCTCKUX TEHICHIINH
B A3zep0OaifjukaHCKOH >KMBONMCH M CTaJl HM3BECTEH KaK NEPBBIH XyJIOXHUK-UMIpeccHoHucT. Kpome Toro,
XyJAOXKHUK TPU3HAH THOHEPOM COBPEMEHHOTO HCKyccTBa B A3sepOalmpkaHCKOH KHUBOHMHUCH. B 3TOM
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XYIIO’)KECTBEHHOM mpurioueHnn Carrap mocBATMI ce0sl pasBUTHIO A3epOai’KaHCKOTO HCKYyCCTBAa M MOMCKY
HoBOro HampaBieHus. Carrap ObUI HEpBBIM XYJOKHHUKOM, CO3/aBIIUM OpPUTHHAIBHBIE PaOOTHI BO BpeMeHa
Coserckoro Coroza. Ilocme »Toro MHOrMe XYAOXKHHKH TPOJOJDKMIM 3TOT IyTh M Hadald CO34aBaTh
Ipou3BeleHus, BeIxosamue 3a pamku Corpeannsma. HecmoTps Ha T0, yto CerTap HE OBUI IPUHAT HEKOTOPBIMH
kpyramu B 1972 rony, 6bu1 ynocroen ['ocynapcrBenHoit npemun AsepOaiimxanckoit CCCP, a ogHOBpeMeHHO
XyIOXHUK Obl1 HarpaxkaeH KpacHeiM TpynoBeiM ®raroMm M MHOXECTBOM MeIalboHOB M Harpax. Carrap
Baxnyn3aze 1o KOHIA CBOEH >KM3HM CIYKWJI POJUHE CBOMMH Ipou3BeneHUsMU. OH IMpOJBUTANl CBOIO CTPaHy 3a
py0OexoM, OopraHHM30BaB MHOKECTBO IIE€PCOHAJBHBIX BBICTABOK. Ero pa0®oThI, BXOJMIIME B YHUCIO JKEMYY)KHH
A3zepbaif)kaHCKOTO MCKYCCTBa, BBICTaBJSUINCh BO MHOTHX CTpaHaX, Takux kak ['epmanus, @pannus, Amepuka,
Bonrapus, Cnosenus, Mpak, Ky6a, Eruner, Tyauc u SInmonus. Cronerne TeHHAIbHOTO XYIOKHHKA OTMEYAIOCh
Pa3MYHBIME MEPONpPHUATUSAMH, crennaibHo opranunzoBaHHeiMH FOHECKO B 2009 ronmy. PaGoTel XynoskHHKA
HaXoJATCs. BO MHOTHX MY3€sX W KoJuleKuusix mupa. [IpousBenenus xynoxuuka "Boccranue babeka" u "O6opoHa
3amka besza" mHaxomsarcs cpenum mpomsBeneHuit HammonampHOro Myses WM3o0pasurenbHbix MckyccT
Azepbaiimxana.
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SETTAR BELULZADE'NIN ESERLERINDE ULUSAL
DEGERLER BAGLAMINDA OZGUN iFADE

Leyla ONEN

(074
Aragtirmada sanatginin, ¢agdas anlayis ve minyatiir sanati etkileriyle ortaya koydugu yoresel konularda eserleri ele
almmistir. Aragtirmanin amact Settar Behliilzade'nin ¢agdas sanat bakis agisiyla ulusal degerleri barindiran
eserlerindeki yeniliklerin ana 6zelliklerinin belirlenmesidir. Arastirmada nitel arastirma tiiri kullanilmistir. Literatiir
taramasi yerli ve yabanci kaynaklar, makaleler, tezler, dergi ve kitaplar, haberler ve internet erigimi ile sinirlidir.
Calismanin Orneklemini Settar Behliilzade'nin ¢agdas anlayis ve ulusal degerleri bir arada tasiyan resimleri

olusturmaktadir. Arastirmada sanata tarihsel-elestirisel dogrultuda yer verilmis ve bu anlamda eser incelenmesi
yapilmistir.

Anahtar Kelimeler: Settar Behliilzade, Azerbaycan resim sanati, geleneksel sanat
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